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LIN EMERY: A FORCE OF NATURE
“The movement of the pieces depends on an infinite
number of variables...the changing flow of wind or
water or whatever the driving force may be.”
— Lin Emery

Spinning, bobbing, turning, twisting. Always in motion, Lin Emery’s
elegant sculptural compositions made from welded and polished
aluminum are inspired by nature and powered by natural forces. A
significant American artist based in New Orleans, Emery is known
internationally for her kinetic sculptures, which she has been
making for the past six decades. The award-winning artist has more
than forty architectural commissions to her credit and her kinetic
sculptures grace numerous public and private museums, galleries,
and outdoor spaces across the nation and as far away as China,
Japan, and Singapore.
The Louisiana Art & Science Museum is honored to celebrate
Lin Emery’s accomplishments with Lin Emery: A Force of Nature.
Curated by Elizabeth Weinstein, more than thirty artworks showcase
the artist’s investigations of form and movement over the course
of her career. Included are aquamobiles (water), magnetmobiles
(magnetic force), wind-powered works, and even musical
sculptures, providing a glimpse into Emery’s stylistic development
and engineering expertise as well as her creative process.
Lin Emery was born in New York. She studied informally under
Russian sculptor Ossip Zadkine (1888-1967) in Paris before
joining the Sculpture Center in New York, where she learned to
weld and cast bronze. She settled in New Orleans in 1945, where
she continues to live and work. Emery’s first commission, which
was to make seven figures for a Catholic church, came in 1952.
While her early work was figurative, she soon turned to abstraction,
making works in bronze that indicated her later preoccupation with
movement.

LEFT: Lin Emery, Pastoral, 2009. Polished aluminum, 135 x 108 inches.
Courtesy of the artist and Arthur Roger Gallery, New Orleans.
RIGHT: Lin Emery, Triad, 2017. Polished aluminum, 37 1/4 x 17 1/2 (orbit)
inches, 15 inches (base). Courtesy of the artist and Arthur Roger Gallery,
New Orleans.
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Emery first began making
moving sculptures in 1954.
She recounts that the idea
struck while washing dishes:
“A spoon was caught on the
side of a cup, and the water
dripped into it and it swung
back and forth.” This chance
encounter prompted her to
investigate the fluid dynamics
of water. She called her
water works aquamobiles,
referencing the famous
mobiles made by Alexander
Calder (1898-1976). Emery’s
early, whimsical aquamobiles
included metal pieces that
spun, bobbed, or rotated as
water flowed, poured, spouted,
or dripped.
A pivotal moment came in
1962 when Lin Emery met
Isamu Noguchi (1904-1988),
the Japanese-American
sculptor and designer. Noguchi
is best known for his public
projects worldwide, including
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gardens, plazas, playgrounds,
and fountains. At the time
of their meeting, Noguchi
was completing a fountain
commission for the plaza of
the John Hancock Insurance
Company Building, later known
as K&B Plaza, in New Orleans.
Noguchi’s work exemplifies a
high regard for the spiritual and
philosophical implications of
natural elements, an aspect of
his work that influenced Emery.
As her aesthetic philosophy
took shape, forms found in
nature such as leaves and
flower buds began to appear in
her work.
As she learned how to
manipulate water, Emery’s
aquamobiles became more
sophisticated. She was
commissioned to create her
first large aquamobile in
1966, a memorial to New
Orleans Mayor deLesseps
Morrison. Accompanied by a

Lin Emery, Morrison Memorial Fountain, 1966-1967.
Cast nickel-silver with pump, 5 x 25 x 10 feet.
Commission for Duncan Plaza, City Hall, New
Orleans.

forty-foot-tall tower, Emery’s
Morrison Fountain consisted
of a rectangular pool with a
shallow waterfall and abstract,
porpoise-like shapes that slowly
bobbed and spurted in the
water. Emery was inspired to
create a tube based on the
shishi-odoshi (deer chaser),
a pivoting bamboo device
used in traditional Japanese
fountains. More commissions
from universities and corporate
entities across the country
followed. Dating mostly from
the 1960s and 1970s, Emery’s
fountains are among the most
substantial integrations of water
and modern sculpture.
Despite the success of her
fountains, Lin Emery sought
a more reliable and efficient
means to make kinetic art.
She discovered the idea of
using magnets in the 1960s
while perusing a catalogue
of mechanical and scientific

devices. When magnetic elements interact,
the push-pull of the positive and negative ends
produces a more spontaneous type of movement
than what can be obtained with simple machines.
Lin Emery created her first sculptures
with magnetic elements, which she called
magnetmobiles, in 1965. To conceal the working
mechanism, Emery attached magnets to a
turntable that she hid in the base of the sculpture.
As the turntable revolves, the base magnets
interact with magnets embedded in other elements
of the sculpture. The appendages in these early
works frequently resemble abstracted leaf forms.
Constantly attracting and repelling, the magnets
cause the leaf forms to move irregularly, stirring
in a seemingly random rhythm like actual leaves
caught in an air current. Emery experimented
with various types and strengths of magnets for
the next decade. However, by 1977, she stopped
making magnetmobiles because yet another
engineering device caught her attention.

welded aluminum stem shafts allowed for easier
rotation. The leaf-like forms of her earlier mobiles
transformed into a vocabulary of undulating,
floating shapes that sometimes resemble birds
in flight. Her sculptures could now move in a
fluid, organic manner, dipping and twirling freely
and spontaneously. Polished to a high, mirrorlike sheen, her aluminum forms reflect light and
cast images of their surroundings. When placed
outside, the shimmering form becomes part of the
natural landscape.
While all of Emery’s abstracted forms are dramatic,
she also makes sculptures and installations
inspired by history and culture that are
intentionally theatrical. She has held an interest in
theatre since childhood, influenced by her lifelong
friendship with playwright Edward Albee; early

The mature form of Emery’s kinetic sculpture
emerged in the 1970s, after she was introduced to
the mechanics of precision ball bearings by fellow
artist George Rickey (1907-2002). She met Rickey
in the late 1950s while he was chairman of the art
department at Newcomb College in New Orleans.
Like Emery, Rickey was preoccupied with kinetic
form. The son of an engineer, he was trained in
math and science before studying history and
art, providing him with a keen understanding
of the relationship between form, movement,
and function. Rickey’s best known works are
composed of metal planes anchored to a center
post that move seamlessly in air currents by way of
ball bearings, blade bearings, counterweights, and
other industrial elements.
Once introduced, Emery quickly discovered that
ball bearings fit to the inside of the sculpture’s

Lin Emery, Fledgling, 1965. Bronze, magnets, motor, 21 x 25 x 15
inches. Promised gift from Arthur Roger to the New Orleans
Museum of Art.

4

LIN EM ERY A FORCE OF NATURE

in her career, she even designed and made sets for a local New
Orleans television station and New York City off-Broadway musical.
While most of her works are passive, some place the viewer in the
role of performer, like her audio-kinetic installations composed of
aluminum bars of various lengths tuned to different notes. Emery
made her first musical works called Kinesones in 1984 as part of
a group project that included composer James Drew. Emery and
Drew subsequently collaborated on several musical installations
Lin Emery has contributed much to the development of kinetic
art. Yet, she has never stopped to rest on her laurels. Responding
to the changing world around her, Emery continues to create
compelling new sculptural forms, and her work remains sought
after for lofty museum collections and private homes as well as
for major architectural commissions. Lin Emery’s nature-inspired
kinetic sculptures are powered by natural forces. A force of nature
herself, Lin Emery is an artist to admire.

By Elizabeth Chubbuck Weinstein
Assistant Director for Interpretation
& Chief Curator
Louisiana Art & Science Museum
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ABOVE: Lin Emery, Anthem (model), 2018.
Polished aluminum, 30 x 18 x 18 inches.
Courtesy of the artist.
RIGHT: Lin Emery, Recluse, 2018. Polished
aluminum, 43 x 20 x 20 inches. Courtesy of
the artist and Arthur Roger Gallery, New
Orleans.

Lin Emery’s sculptures have
graced public and private
museums, galleries, and outdoor
spaces worldwide for the past six
decades. Her work is held in many
important museum collections
across the nation. In Louisiana, her
work is included in the collections
of the Historic New Orleans
Collection, New Orleans Museum
of Art, and Ogden Museum of
Southern Art, among others.
Emery has received numerous
awards of excellence and has
executed more than forty major
architectural commissions for
universities, public buildings,
medical centers, religious
institutions, and corporations
across the nation and as far away
as China, Japan, and Singapore.
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EXHIBITION CHECKLIST
Unless otherwise indicated, all works are courtesy of the artist and Arthur Roger Gallery, New Orleans.
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Fledgling, 1965
Bronze, magnets, motor
21 x 25 x 15 inches
Promised gift from Arthur
Roger to the New Orleans
Museum of Art
Leaf Play, 1968
Bronze, magnets, motor
16 x 16 x 8 inches
Courtesy of the artist
Kinesones, 1984
Aluminum, cardboard,
tape, lead
54 x 144 inches
Courtesy of the artist
Flower Drum, 1990-92
Wood, aluminum, motor
60 x 67 x 67 inches
Courtesy of the artist
Off Shoot, 1998
Polished aluminum
49 x 23 x 18 inches
Courtesy of Arthur Roger
Gallery, New Orleans

Shadow Wall (kinetic wall
installation), 2005
Polished aluminum
8 x 12 feet

Garden of Earthly Delight,
2014
Polished aluminum
54 x 21 x 21 inches

Spire, 2017
Polished and painted
aluminum
41 x 13 ¾ x 13 ¾ inches

Untitled (aquamobile),
2008
Polished aluminum
28 x 20 inches, pool 4 x 3
feet x 4 inches
Courtesy of the artist

Flight, 2015
Polished aluminum
13 x 19 inches

Triad, 2017
Polished aluminum
39 x 18 x 18 inches
Courtesy of the artist

Lily Flower, 2010
Polished aluminum
11 x 15 x 15 inches
Stanchion, 2011
Polished aluminum
56 x 50 x 50 inches
Courtesy of the artist
Mouth of Hell, 2012
Polished aluminum
45 x 33 x 32 inches
Poche, 2012
Polished aluminum
47 x 18 x 18 inches
Courtesy of the artist

Untitled (aquamobile),
2001
Bronze, water, pump
32 x 28 x 40 inches
Pool 7 x 5 feet x 5 inches
Courtesy of the artist

Tube Music, 2012
Polished aluminum,
motor, rubber balls
54 x 12 x 7 inches
Courtesy of the artist

Escalade, 2005
Polished aluminum
72 x 43 inches

Space Machine, 2013
Polished aluminum
24 x 26 x 26 inches

ON COVER: Lin Emery, Lily Flower, 2010.
Polished aluminum, 11 x 15 inches.
Courtesy of the artist and Arthur Roger
Gallery, New Orleans.

Wall Piece, 2015
Brushed and painted
aluminum
24 x 22 ¼ inches
Isis, 2016
Aluminum and mixed
media
55 ¾ x 33 x 36 inches
Lyric, 2016
Polished aluminum
16 x 8 x 8 feet
Courtesy of Lamar
University
Anole, 2017
Polished aluminum
42 x 40 x 40 inches
Bower, 2017
Polished aluminum
55 x 18 x 18 inches
Octet (model), 2017
Polished aluminum
47 x 26 x 26 inches
Courtesy of the Historic
New Orleans Collection

Zig Zag, 2017
Polished aluminum
50 x 40 x 40 inches
Anthem (3D sketch),
2018
Cardboard, plastic tubes,
glue
30 x 16 x 16 inches
Courtesy of the artist
Anthem (model), 2018
Polished aluminum
30 x 18 x 18 inches
Maine, 2018
Polished aluminum
20 x 7 x 7 feet
Courtesy of the artist
Recluse, 2018
Polished aluminum
43 x 20 x 20 inches
Swirl, 2018
Polished and painted
aluminum
14 x 13 ½ x 13 ½ inches

